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Middle School Band
Draft



At the middle school level, teacher, peer, 
and self-assessments help students 
identify what they have done well, what they can improve, 
and strategies for making improvements.  Thoughtful self-assessment stimulates personal achievement and encourages students to take responsibility for their education. 
Music Curriculum Framework Strand and Content/Processes
prepared by CEDFA
Perception – the tools of the discipline, i.e., vocabulary, elements, concepts, and principles.  Students begin their music education at an awareness level and move through grade sequences building the understandings described in each course’s statement of student expectations.

Creative Expression/Performance – the “making of music” which encompasses repertoire, performing by singing and/or playing individually and in groups, reading and writing music, and creating and arranging within specified guidelines.  Students progress from very basic, simple performances to complex performances that require accumulated knowledge and skills.
Historical/Cultural Heritage – the connections students make within the discipline to gain understandings of music’s roles and influences in different societies and time periods.  Learners study the circumstances and events that influenced composers and musicians in order to preserve certain musical styles and traditions.

Response/Evaluation – criteria built over the course of studies to assess musical works.  Students learn to confidently and credibly compare, contrast, synthesize, and evaluate personal works and the works of others.  Teaching students to consider and to clearly articulate the reasoning behind their opinions is an important aspect of this strand.
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Fine Arts Curriculum Framework Strands and Content/Processes
from the

Center for Educator Development in Fine Arts (CEDFA) 

Texas Essential Knowledge and Skills 

from the 

Texas Education Agency (TEA)
Middle School Band
1.  On the following pages are the benchmarks (TEKS) that the Texas Education Agency has determined students must learn in Band, Grades 6, 7, and 8.  *It should be noted that the TEA and CEDFA refer to the 2nd strand as “Creative Expression and Performance”, but the document prepared by Texas Music Educators Association/Texas Music Administrators Conference project says “Creative Performance/Expression”. They may be used interchangeably.
A Scope and Sequence for each six weeks will be posted separately.  It will align material taught during each six weeks with these rubrics for assessing mastery of the TEKS to see how well students are meeting the expectations.  Implementing 5th grade band is on the horizon, and either these TEKS, or those for Elementary Music 6 (printed separately) may be used for them.  (Consider whether students show mastery sometimes, all the time, never; or if you prefer using 1 (D),  2 (C),  3 (B),  or 4 (A).  
2.  Descriptions of each strand as published by the Center for Educator Development in Fine Arts (CEDFA) are included prior to each set of benchmarks.  Preparation of the CEDFA publication was funded “by TEA as a service to school administrators, teachers, and others interested in the educational program of the state.”

3.  Examine the sample assessment rubrics on the pages that follow the TEKS.  If you don’t already have a system that you like, and you want to use this one, change the criteria to fit your TEKS and the explanations so that they fit your teaching area.  If you have already developed a method which is working for you, please share it with the other music teachers.
Draft

Grade Level Descriptions 

from

CEDFA, page 22
“The following courses are described in broad terms and include suggestions that are neither definitive nor all-inclusive.  These descriptions and vignettes* are provided to stimulate curriculum development at the local level and to demonstrate the wide range of instructional strategies encompassed by the TEKS.  This flexibility is provided so that each district and campus can implement the TEKS with the particular strengths, needs, and interests of its students and community in mind.”

{The vignettes are not duplicated here, but may be found in the Framework on pages 23-28 (K-5.  6-8 and Levels I-IV follow K-5.)}
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Beginning 
 should be taught 

 
from intermediate and 
advanced groups.  
CEDFA Music Framework, p. 29

Course Title:  Band, Grade 6
	Strand
	Content/Processes



	Perception
	All students read music in the treble clef, and students playing bass clef instruments learn implications of the bass clef.  Literature is limited to the use of quarter, half, whole, eighth, sixteenth notes, and the corresponding rests, in addition to dotted quarters and dotted half notes.  Students understand altered tones and the significance of both key and meter signatures.  They can sing a major scale and recognize melodic and rhythmic patterns.  Most often, students read music utilizing key signatures up to two flats.

	*Creative Expression/Performance (see page 4)
	Students begin putting their instruments together to produce sounds, fingering notes or finding correct slide positions on the trombone.  They develop embouchure and learn correct breathing for supporting tone.  Percussion students learn how to hold sticks or mallets, develop a technique for both pitched and non-pitched instruments, maintain a steady beat, and accurately replicate rhythmic notation.  Many drum students also learn pitched instruments to expand their playing options in intermediate and advanced ensemble groups.  Students sing difficult parts in order to address pitch and rhythm problems separate from the coordination problems that come with learning new instruments.  Additionally, the class learns to play as a group by learning to work with their director and by practicing acceptable rehearsal etiquette.

	Historical/Cultural Heritage
	Musical literature is based on folk and traditional material.  The songs are generally short with limited range, melodic and rhythmic repetitive phrases, and simplicity of style.  The historical and cultural contexts of songs are studied.  Students identify composers, listen to exemplary musicians, and identify characteristic timbres.  These exercises inform the development of both personal and group goals.

	Response/Evaluation
	Students reflect on personal and group work, which provides reasoning for practice and change.  Clear objectives and evaluation criteria for each lesson stimulate the process of response and evaluation.  Student participation in developing evaluation criteria encourages their independence in learning.  Their ability to evaluate their own skills is particularly important for productive practice outside of class.


Rubric for Evaluating TEKS Mastery

Sixth Grade Band
Student’s Name_________________________Date____________Class/Period/Day______________
	TTEKS /Strand
	Benchmark

The student is expected to… student is expected to…  
	Correlated Curriculum (from TMEA/TMAC Curriculum & Assessment Project 2007)
(from TMEA/TMAC Curriculum & Assessment Project 2007)
	Score
 Yes
Sometimes

   Seldomeldom

	6.1 Perception.  The student describes and analyzes musical sound and demonstrates musical artistry.
	A.  individually

demonstrate characteristic vocal or instrumental timbre. 
	1. Demonstrate a full characteristic instrumental tone with resonance, purity, and accuracy using appropriate posture and breath control within one octave for brass/oboe and two octaves for woodwinds or percussion.
	

	
	B. use standard terminology in explaining intervals, music notation, musical instruments or voices, and musical performances;
	1. Use a system for writing/reading the diatonic scales;

2. Use rhythm syllables and/or counting system;

3. Identify the components of printed music including:

         -Staff, clef, key and meter signatures

         -Tempo, dynamic, articulation and style markings

         -Composer/arranger listings

         -Vocal/Instrumental parts and/or groupings;

4. Label unison, whole step; half steps and octaves.
	

	
	C. identify music forms presented aurally and through music notation.
	1. Identify musical forms (theme and variations, AB, ABA, etc.)

2. Identify phrase forms (same and different, question and answer, melodic sequence, etc.)
	

	6.2.1 Creative Performance/Expression. The student sings or plays an instrument individually or in groups, performing a varied repertoire of music.
	A. perform independently, with accurate intonation and rhythm, demonstrating fundamental skills and basic performance techniques;
	1. Demonstrate correct posture at all times: Sit or stand tall with head erect, shoulders back but relaxed, and both feet flat on the floor;

2. Maintain correct hand position and orientation of the instrument to the body.

3. Use diaphragmatic breathing and breath control;

4. Set and maintain the proper embouchure when playing;

5. Recognize “in tune’ and “out of tune” playing and be able to adjust pitch up or down;

6. Perform standard articulation and legato articulation using proper tongue placement;
7. Demonstrate rhythmic accuracy and internalized pulse.
	

	
	B. perform expressively, from memory and notation, a varied repertoire of music representing styles from diverse cultures; and


	1. Perform music of various styles and cultures using appropriate stylistic techniques (word stress vocal, note and phrase length/stress instrumentally) and expression (dynamic contrast).
	

	
	C. demonstrate appropriate small-and large-ensemble performance techniques during formal and informal concerts.


	1. Demonstrate balance, blend, and intonation within section and between sections;

2. Perform with note/pitch  accuracy, rhythmic accuracy and stability, appropriate style, accurate phrasing, with dynamic contrast;

3. Play or sing independent part within the ensemble;

4. Respond to the conductor’s gestures;

5. Dress appropriately and demonstrate proper stage etiquette in concert settings.
	

	6.2.2 Creative Performance/Expression.  The student reads and writes music notation.
	A. sight-read simple music in treble and/or other clefs in various keys and meters:
	1. Sight-read unison and ensemble literature using appropriate clefs in the concert  keys of C, F, Bb, Eb, and Ab  in 4/4, 2/4, ¾, cut time, and  6/8 meters;
	

	
	B. use standard symbols to notate meter, rhythm, pitch, and dynamics (manuscript or computer-generated);
	1. Notate simple melodies and rhythms using known music symbols from 6.2.2.A and 6.2.2 C.
	

	
	C. identify music symbols and terms referring to dynamics, tempo, and articulation and interpret them appropriately when performing.
	1. Identify and interpret music symbols and terms;

2. Dynamics: crescendo, decrescendo, pp through ff.

3. Tempo: presto, allegro, moderato, andante, adagio, largo

4. Tempo modifications: ritard, accelerando, fermata;

5. Articulation: staccato, legato, slur, marcato.
	

	6.2.3. Creative performance/Expression.  The student creates and arranges music within specified guidelines.
	A. create rhythmic and melodic phrases
	1. Write or improvise simple four-measure melodies using eighth, quarter, half, and whole notes with corresponding rests starting and ending on tonic.
	

	
	B. arrange rhythmic and melodic phrases
	1.  Arrange simple four-measure melodies using eighth, quarter, half, and whole notes and rests starting and ending on tonic.
	

	6.3.1 Historical/Cultural.  The student relates music to history, to society, and to culture.
	A. describe aurally-presented music representing diverse styles, periods, and cultures
	1. Compare and contrast music of at least two diverse styles, periods, and cultures
	

	
	B. describe music-related vocations and avocations
	1. Describe amateur and professional music vocations and avocations including music educator, singer, instrumentalist, composer, conductor, audio and video engineer, marketing and public relations, and other music careers.
	

	
	C. perform music representative of diverse cultures, including American and Texas heritage; and
	1. Perform music from various historical periods and/or cultures;
2. Explore and discuss the significance and background of that music.
	

	
	D. relate the other fine arts to music concepts.
	1. Identify common themes or concepts between music and other arts disciplines using a variety of media.
	

	6.4.1  Response/Evaluation.  The student responds to and evaluates music and musical performance.
	A. identify criteria for evaluating performances
	1. Develop a list of musical (rhythm, melody, harmony, balance, blend, style, dynamics, etc.) and extra-musical (appearance, performance demeanor, etc.) criteria for evaluating the accuracy and effectiveness of individual and group performances.
	

	
	B. evaluate the quality and effectiveness of music and musical performances; and
	1. Using the list of musical criteria from 6.4.1 (A) evaluate the quality and effectiveness of specific music compositions; 

2. Using the list of musical and extra musical criteria from 6.4.1(A) evaluate the accuracy and effectiveness of individual and group performances
	

	
	C. exhibit concert etiquette as an informed, actively involved listener during varied live performances.
	1. Attend and participate appropriately in various performance venues both formal and informal;
2. Demonstrate appropriate concert etiquette and attire;
3. Provide appropriate responses with respect to the effect and quality of the performance.
	


Course Title:  Band, Grade 7

	Strand
	Content/Processes


	Perception
	Students demonstrate characteristic timbres in the ranges of their instruments.  Warm-up exercises involving melodic, harmonic, and rhythmic passages relevant to selected literature allow students to isolate problematic passages and concepts.  Students may create warm-ups within specified guidelines, addressing a single section or segment.  Students improve their notation and reading skills by regularly reading new material.  Approaching musical problems from more than one perspective clarifies student knowledge and skills.

	Creative Expression/Performance
	Students continue to work with scales and arpeggios, melodic and rhythmic patterns, expansion of range, meter signatures, and keys.  Music compositions have fewer sections composed of block rhythms, while parts begin to move in two and sometimes three distinct ways.  Students demonstrate melodic independence.  Solo lines and accompaniment lines become distinct.  Students play dotted rhythms, expanded meters including 6/8 and cut time, and keys up to three flats and one sharp.  Students participating in ensemble groups demonstrate effective use of rehearsal time, follow the conductor, and practice attaining precision, blend, and balance.

	Historical/Cultural Heritage
	Selections incorporate attributes and styles of past composers.  Students perform samples that contemporary composers wrote in particular styles and selections arranged for young groups.  They may communicate with members of the community who pursue music vocationally and avocationally.  Awareness of a musician’s place beyond the classroom helps establish role models for aspiring musicians.

	Response/Evaluation
	Assisting students in identifying basic music concepts increases their independence, helps them establish evaluation criteria, and develops their musical insight.  Student interest and focus are heightened when corrections made in one area of learning are related to other areas.


Rubric for Evaluating TEKS Mastery

Seventh Grade Band
Student’s Name_________________________Date____________Class/Period/Day______________
	TTEKS /Strand
	Benchmark

The student is expected to… student is expected to…  
	Correlated Curriculum (from TMEA/TMAC Curriculum & Assessment Project 2007)
(from TMEA/TMAC Curriculum & Assessment Project 2007)
	Score
 Yes
Sometimes

   Seldomeldom

	7.1 Perception.  The student describes and analyzes musical sound and demonstrates musical artistry.
	A. demonstrate characteristic vocal or instrumental timbre individually and in groups. 
	1. Demonstrate characteristic instrumental timbre using proper posture, instrument position, embouchure formation, breath support, articulation, and appropriate vibrato both in individual and ensemble settings;

2. Demonstrate an understanding of intonation by playing in tune and adjusting tuning through bodily and mechanical means using grade one literature.
	

	
	B. describe intervals, music notation, musical instruments or voices, and musical performances using standard terminology;
	1. Demonstrate knowledge and use of: 

     - a system for writing/reading the diatonic scales, and recognize or label within music;

     - a prescribed counting system, and recognize or label within music;

2. Identify the components of printed music including:

         -Staff, clef, key and meter signatures, tempo, dynamic, articulation and style markings;

         -Composer/arranger credits; publisher/copyright credits;

         -Vocal/Instrumental parts and/or groupings;

3. Label simple intervals from prime to octave. 
	

	
	C. identify music forms presented aurally and through music notation.
	1. Identify musical forms (theme and variations, AB, ABA, etc.)

2. Identify phrase forms (same and different, question and answer, melodic sequence, etc.)
	

	7.2.1 Creative Performance/Expression. The student sings or plays an instrument individually or in groups, performing a varied repertoire of music.
	A. perform independently, with accurate intonation and rhythm, demonstrating fundamental skills and basic performance techniques;
	1. Demonstrate correct posture at all times: Sit or stand tall with head erect, shoulders back but relaxed, and both feet flat on the floor;

2. Maintain correct hand position and orientation of the instrument to the body.

3. Use diaphragmatic breathing as a habitual part of playing;
4. Set and maintain the proper embouchure when playing;

5. Recognize “in tune’ and “out of tune” playing and be able to adjust pitch up or down;

6. Perform legato, marcato, and staccato articulations using proper tongue placement;

7. Demonstrate rhythmic accuracy and internalized pulse;
8. Perform literature and major scales in the concert keys of C, F, Bb, Eb, Ab, and Db major;

9. Perform chromatic scale(s) at least two octaves;

10. Perform with appropriate dynamic contour, texture and vibrato.
	

	
	B. perform expressively, from memory and notation, a varied repertoire of music representing styles from diverse cultures; and


	1. Perform music of various styles and diverse cultures using appropriate stylistic techniques (note and phrase length/stress) and expression (dynamic contrast).
	

	
	C. demonstrate appropriate small-and large-ensemble performance techniques during formal and informal concerts.


	1. Using literature grade-appropriate music:

     - Demonstrate balance, blend, and intonation within section and between sections;

     - Perform with note/pitch  accuracy, rhythmic accuracy and stability, appropriate style, accurate phrasing, with dynamic contrast;

     - Play or sing independent part within the ensemble;

2. Respond to the conductor’s gestures;

3. Dress appropriately and demonstrate proper stage etiquette in concert settings.
	

	7.2.2 Creative Performance/Expression.  The student reads and writes music notation.
	A. sight-read simple music in treble and/or other clefs in various keys and meters:
	1. Sight-read unison and ensemble literature (grade appropriate) using appropriate clefs in the concert  keys of C, F, Bb, Eb, Ab, and Db  in 2/4, ¾, 4/4, cut time, and  6/8 meters;

2. Sightread band music using established UIL sightreading guidelines and procedures.
	

	
	B. notate meter, rhythm, pitch, and dynamics using standard symbols (manuscript or computer-generated);
	1. Notate simple melodies and rhythms using known music symbols from 7.2.2.A and 7.2.2 C.
	

	
	C. interpret music symbols and terms referring to dynamics, tempo, and articulation when performing.
	1. Perform music literature of appropriate difficulty representing various styles;
2. Identify, define and demonstrate knowledge of all terms regarding tempo, style, and dynamics as experienced in the selected literature.
	

	7.2.3. Creative performance/Expression.  The student creates and arranges music within specified guidelines.
	A. create rhythmic and melodic phrases
	1. Write or improvise eight-measure rhythmic or melodic phrases utilizing eighth, quarter, half, or whole notes with corresponding rests starting and ending on the tonic.
	

	
	B. arrange increasingly complex rhythmic and melodic phrases
	1.  Arrange eight-measure rhythmic or melodic phrases using eighth, quarter, half, and whole notes with corresponding rests starting and ending on the tonic.
	

	7.3.1 Historical/Cultural.  The student relates music to history, to society, and to culture.
	A. classify aurally-presented music representative of diverse genres, styles, periods, and cultures
	1. Classify traits of music from diverse genres, styles, periods, and cultures.
	

	
	B. describe music-related vocations and avocations
	1. Describe amateur and professional music vocations and avocations including music educator, singer, instrumentalist, composer, conductor, audio and video engineer, marketing and public relations, and other music careers.
	

	
	C. perform music representative of diverse cultures, including American and Texas heritage; and
	1. Perform music from various historical periods and/or cultures;

2. Explore and discuss the significance and background of that music.
	

	
	D. identify the relationships between the content, the concepts, and the processes of the other fine arts, other subjects, and those of music.  
	1. Identify common themes or concepts between music and other arts disciplines and subject areas;
2. Explain how concepts from other arts disciplines and subject areas relate to music.
	

	7.4.1  Response/Evaluation.  The student responds to and evaluates music and musical performances.
	A. design and apply criteria for evaluating the quality and effectiveness of music and musical performances
	1. Develop and apply a list of musical (rhythm, melody, harmony, balance, blend, style, dynamics, etc.) and extra-musical (appearance, performance demeanor, etc.) criteria for evaluating the accuracy and effectiveness of individual and group performances;
2. Make judgments of quality regarding: ensemble clarity, tone, intonation, balance, blend, technical skill and facility, musicality, and structure.
	

	
	B. evaluate the quality and effectiveness of personal performances; and
	1. Using the list of musical criteria from 7.4.1 (A) evaluate the quality and effectiveness of specific music compositions; 

2. Using the list of musical and extra musical criteria from 7.4.1(A) evaluate the accuracy and effectiveness of individual and group performances
	

	
	C. exhibit concert etiquette during live performances in a variety of settings.
	1. Attend and participate appropriately in various performance venues both formal and informal;
2. Demonstrate appropriate concert etiquette and attire;
3. Provide appropriate responses with respect to the effect and quality of the performance.
	


Course Title:  Band, Grade 8
	Strand
	Content/Processes


	Perception
	Students continue technical studies as they work on performance literature.  Through selected literature, exercises, and warm-ups, they expand ranges, refine articulations, develop and sustain breath control to support tone, work on precision in rhythmic patterns, and clarify intonation.  Students learn to tune to one pitch, then learn to tune harmonically within a chord with other members of an ensemble.  Focused listening skills are refined and combined with skills that enable students to make adjustments in pitch.  Focused student listening builds the foundation for performance achievement.

	Creative Expression/Performance
	Literature includes more difficult, more complex selections, including elements such as expanded ranges in parts, keys up to four flats and three sharps, syncopated rhythms, faster tempo, increased independence in rhythmic and melodic lines, and occasional solo passages.  With increased technical proficiency, students successfully play more difficult music and perform selections that reflect a broader representation of styles, forms, cultures, and historical periods.

	Historical/Cultural Heritage
	Live Performances and selected recordings introduce students to music representing diverse heritages.  Students identify characteristics of particular time periods, styles, cultures, and/or individual composers and apply their knowledge to authentic performance.  Having students prepare study guides of performance music can help students connect music with its heritage.

	Response/Evaluation
	Listening, analyzing, and making adjustments in exercises and in performance literature is a continual process of growth.  Reflection on one’s own and others’ performances and application of thoughts to practice are keys to success.   By sharing the processes of evaluation and commentary, teachers guide students in the development of individual evaluation processes.  Teachers demonstrate exemplary technique, helping students learn the characteristics of exemplary performance.  Students evaluate specific performances and learn to make constructive criticism based on musical concepts.  Students may keep journals documenting growth that include tapes of performances.  Appropriate rehearsal and performance etiquette is developed over time.


Rubric for Evaluating TEKS Mastery

Eighth Grade Band
Student’s Name_________________________Date____________Class/Period/Day______________
	TTEKS /Strand
	Benchmark

The student is expected to… student is expected to…  
	Correlated Curriculum (from TMEA/TMAC Curriculum & Assessment Project 2007)
(from TMEA/TMAC Curriculum & Assessment Project 2007)
	Score
 Yes
Sometimes

   Seldomeldom

	8.1 Perception.  The student describes and analyzes musical sound and demonstrates musical artistry.
	A.  demonstrate characteristic vocal or instrumental timbre individually and in groups. 
	1. 1. Demonstrate characteristic instrumental timbre using proper posture, instrument position, embouchure formation, breath support, articulation, and appropriate vibrato both in individual and ensemble settings;
2. Using grade two literature, demonstrate an understanding of intonation by playing in tune and adjusting tuning through bodily and mechanical means.
	

	
	B. describe in detail  intervals, music notation, musical instruments, voices, and musical performances, using standard terminology;
	1. Demonstrate knowledge and use of:

     - A system for writing/reading the diatonic scales;

     - A prescribed counting system, and recognize or label within music;
2. Identify the components of printed music including:

         -Staff, clef, key and meter signatures, tempo, dynamic, articulation and style markings

         -Composer/arranger credits; publisher/copyright credits;
         -Vocal/Instrumental parts and/or groupings;

3. Label simple intervals from prime to octave.
	

	
	C. identify music forms presented aurally and through music notation.
	1. Identify musical forms (theme and variations, AB, ABA, rondo,)

2. Identify phrase forms (same and different, question and answer, melodic sequence, etc.)
	

	8.2.1 Creative Performance/Expression. The student sings or plays an instrument individually or in groups, performing a varied repertoire of music.
	A. perform independently with accurate intonation and rhythm, demonstrating fundamental skills and basic performance techniques;
	1. Demonstrate correct posture at all times: Sit or stand tall with head erect, shoulders back but relaxed, and both feet flat on the floor;

2. Maintain correct hand position and orientation of the instrument to the body.

3. Use diaphragmatic breathing as a habitual part of playing;

4. Set and maintain the proper embouchure when playing;

5. Know the tuning tendencies of their own personal instrument;

6. Recognize “in tune’ and “out of tune” playing and be able to adjust pitch up or down;

7. Perform legato, marcato, and staccato articulations using proper tongue placement;

8. Demonstrate rhythmic accuracy and internalized pulse;
9. Perform literature, major scales and arpeggios in the concert keys of G, C, F, Bb, Eb, Ab, and Db major;

10. Perform chromatic scale(s) at least two octaves;

11. Perform with appropriate dynamic contour, texture and vibrato.
	

	
	B. perform expressively, incorporating appropriate stylistic qualities;

	1. Demonstrate expressive playing through the use of many different styles and techniques; using appropriate note stress, dynamics, and musical markings, with precise attacks and releases.
	

	
	C. perform, from memory and notation, a varied repertoire of music representing styles from diverse cultures;

	1. Perform music of various styles and cultures with understanding of appropriate stylistic techniques, phrasing and expression.
	

	
	D. demonstrate appropriate small-and large-ensemble performance techniques during formal and informal concerts.
	1. Using literature grade-appropriate music:

     - Demonstrate balance, blend, and intonation within section and between sections;

     - Perform with note/pitch accuracy, rhythmic accuracy and stability, appropriate style, accurate phrasing, with dynamic contrast;

     - Play or sing independent part within the ensemble;

2. Respond to the conductor’s gestures;

3. Dress appropriately and demonstrate proper stage etiquette in concert settings.
	

	8.2.2 Creative Performance/Expression.  The student reads and writes music notation.
	A. sight-read music in treble and/or other clefs in various keys and meters:
	1. Sight-read unison and ensemble literature (grade appropriate) using appropriate clefs in the concert  keys of C, F, Bb, Eb, Ab, and Db  in 2/4, ¾, 4/4, cut time, and  6/8 meters;

2. Sightread band music using established UIL sightreading guidelines and procedures.
	

	
	B. notate meter, rhythm, pitch, and dynamics, using standard symbols (manuscript or computer-generated);
	1. Notate simple melodies and rhythms using known music symbols from 8.2.2.A and 8.2.2 C.
	

	
	C. interpret music symbols and terms referring to dynamics, tempo, and articulation when performing. 
	1. Perform music literature of appropriate difficulty representing various styles;

2. Identify, define and demonstrate knowledge of all terms regarding tempo, style, and dynamics as experienced in the selected literature. 
	

	8.2.3. Creative performance/Expression.  The student creates and arranges music within specified guidelines.
	A. create complex rhythmic and melodic phrases
	1. Write or improvise eight-measure rhythmic or melodic phrases utilizing eighth, quarter, half, whole, or dotted notes with corresponding rests.
	

	
	B. arrange complex rhythmic and melodic phrases
	1.  Arrange eight-measure melodies using sixteenth, eighth, quarter, half, whole, dotted notes and corresponding rests starting and ending on the tonic.
	

	8.3.1 Historical/Cultural.  The student relates music to history, to society, and to culture.
	A. classify aurally-presented music representing diverse styles, periods, and cultures
	1. classify and categorize traits of music from diverse genres, styles, periods, and cultures.
	

	
	B. describe music-related vocations and avocations
	1. Describe amateur and professional music vocations and avocations including music educator, singer, instrumentalist, composer, conductor, audio and video engineer, marketing and public relations, and other music careers.
	

	
	C. perform music representative of diverse cultures, including American and Texas heritage; and
	1. Perform music from various historical periods and/or cultures;

2. Explore and discuss the significance and background of that music.
	

	
	D. relate the content, the concepts, and the processes of subjects other than the arts to those of music.
	1. Compare and contrast the content, common themes, and concepts between music and other disciplines with music using a variety of media.
2. Describe how principles and concepts of other subjects interrelate with music.
	

	8.4.1  Response/Evaluation.  The student responds to and evaluates music and musical performance.
	A. design and apply criteria for evaluating the quality and effectiveness of music and musical performance;
	1. Develop and apply a list of musical (tone, precision, intonation, balance, style, dynamics, etc.) and extra-musical (appearance, performance demeanor, etc.) criteria for evaluating the accuracy and effectiveness of individual and group performances.

2. Make judgments of quality regarding ensemble clarity, tone, intonation, balance, blend, technical skill and facility, musicality and structure.
	

	
	B. evaluate the quality and effectiveness of music and musical performances; and
	1. Using the list of musical criteria from 8.4.1 (A) evaluate the quality and effectiveness of specific music compositions; 

2. Using the list of musical and extra musical criteria from 8.4.1(A) evaluate the accuracy and effectiveness of individual and group performances.
	

	
	C. apply specific criteria appropriate for the style of the music and offer constructive suggestions for improvement;
	1. Using the list of musical criteria from 8.4.1 (A), articulate in written and verbal formats the stylistic features of performance repertoire;

2. Produce a written or verbal plan containing constructive comments for improving performance using established evaluative criteria.
	

	
	D. exhibit concert etiquette during varied live performances in a variety of settings..
	1. Attend and participate appropriately in various performance venues both formal and informal;
2. Demonstrate appropriate concert etiquette and attire;
3. Provide appropriate responses with respect to the effect and quality of the performance.
	


[image: image1]
NOTE:
The following scoring systems may be used for assessment:
4 = Excellent (or Advanced)  =  A.          3  =  Good (or Proficient)  =  B.

2 = Satisfactory (or Basic)  = C.     1  = Unsatisfactory  = D.      0   =   Failure   =  F.
Yes = 3


Sometimes = 2


Seldom = 1

Average total scores by the number of times a particular TEKS is checked to arrive at an overall score.  Then, that can translate to your E, S, N, & U grades.  Ex:  If there are 10 descriptors, the highest possible score will be 30.   27-30  = E;  23-26 = S;  19-22 = N;  15-18 = U;  14–Below = Failure.
PAISD Grading Scale
	A
	B
	C
	D
	F

	90-100
	80-89
	75-79
	70-74
	69 or below


Rubric Sample #1 for Assessing

Individual Growth and Improvement in Musicianship*
(* Weekly, or special assignment/project.  Can also be used for a sectional grade:  soprano, alto, etc; brass, woodwinds, etc.)

Title of Song/Exercise ____________________________________________________

Student’s Name___________________________Date____________Class/Period_____________

	
	      Score

 0  1  2  3  4  
	
	             Criteria


	
	
	
	Student uses good breath support; sings phrases correctly

	
	
	
	Student’s tone quality is good

	
	
	
	Student’s diction is precise; beginning and ending consonants can be heard and understood.

	
	
	
	Student sings voice  part  accurately with the group or independently

	
	
	
	Student can identify and  explain time signatures

	
	
	
	Student can sing accurate rhythms

	
	
	
	Student can identify and explain key signatures

	
	
	
	Student can sing on pitch

	
	
	
	Student can sight read part

	
	
	
	Student interprets the composer’s intent correctly.

	
	
	
	

	
	
	
	


4 =   Excellent                     =   A
3    =  Good
                  =  B
2    =   Satisfactory                =   C 

1    =   Unsatisfactory            =   D 

0    =   Failure                        =   F
PAISD Grading Scale

	A
	B
	C
	D
	F

	90-100
	80-89
	75-79
	70-74
	69 or below


Draft

Rubric Sample #1 for Assessing
Individual Growth and Improvement in Musicianship
Composite Assessment after 3 weeks________________________________________
Student’s Name___________________________Date____________Class/Period_____________

	
	      Score

 0  1  2  3  4  
	
	             Criteria


	
	
	
	Student uses good breath support; sings phrases correctly

	
	
	
	Student’s tone quality is good

	
	
	
	Student’s diction is precise; beginning and ending consonants can be heard and understood.

	
	
	
	Student sings voice  part  accurately with the group or independently

	
	
	
	Student can identify and  explain time signatures

	
	
	
	Student can sing accurate rhythms

	
	
	
	Student can identify and explain key signatures

	
	
	
	Student can sing on pitch

	
	
	
	Student can sight read part

	
	
	
	Student interprets the composer’s intent correctly.

	
	
	
	

	
	
	
	


5 =   Excellent                      =   A
3    =   Good
                   =  B 

2    =   Satisfactory                 =   C 

1    =   Unsatisfactory            =   D 

0    =   Failure                        =   F
PAISD Grading Scale

	A
	B
	C
	D
	F

	90-100
	80-89
	75-79
	70-74
	69 or below


Draft

Rubric Sample #2 for Assessing Individual Growth and Improvement in Musicianship*
(* Weekly, or special assignment/project.  Can also be used for a sectional grade:  soprano, alto, etc; brass, woodwinds, etc.)

Title of Song/Exercise ____________________________________________________
Student’s Name___________________________Date____________Class/Period_____________

	          Yes/Good
	    Sometimes/ Satisfactory
	       Seldom/

Unsatisfactory
	             Criteria


	
	
	
	Student uses good breath support; sings phrases correctly

	
	
	
	Student’s tone quality is good

	
	
	
	Student’s diction is precise; beginning and ending consonants can be heard and understood.

	
	
	
	Student sings voice  part  accurately with the group or independently

	
	
	
	Student can identify and  explain time signatures

	
	
	
	Student can sing accurate rhythms

	
	
	
	Student can identify and explain key signatures

	
	
	
	Student can sing on pitch

	
	
	
	Student can sight read part

	
	
	
	Student interprets the composer’s intent correctly.

	      3 points
	          2 points
	   1 point
	

	27 – 30 = A

23 – 26 = B

19 – 22 = C

15 – 18 = D

14 – Below = F
	 Excellent

 Satisfactory

 Needs Improvement
Unsatisfactory   
 Failure
	 
	Highest possible points:  30


PAISD Grading Scale

	A
	B
	C
	D
	F

	90-100
	80-89
	75-79
	70-74
	69 or below


Draft

Rubric Sample #2 for Assessing Individual Growth and Improvement in Musicianship
Composite Assessment after 3 weeks________________________________________
Student’s Name___________________________Date____________Class/Period_____________

	          Yes
	       Sometimes
	      Seldom
	             Criteria


	
	
	
	Student uses good breath support; sings phrases correctly

	
	
	
	Student’s tone quality is good

	
	
	
	Student’s diction is precise; beginning and ending consonants can be heard and understood.

	
	
	
	Student sings voice  part  accurately with the group or independently

	
	
	
	Student can identify and  explain time signatures

	
	
	
	Student can sing accurate rhythms

	
	
	
	Student can identify and explain key signatures

	
	
	
	Student can sing on pitch

	
	
	
	Student can sight read part

	
	
	
	Student interprets the composer’s intent correctly.

	      3 points
	          2 points
	   1 point
	

	27 – 30 = A

23 – 26 = B

19 – 22 = C

15 – 18 = D

14 – Below = F
	 Excellent

 Satisfactory

 Needs Improvement

Unsatisfactory   
 Failure
	 
	Highest possible points:  30


PAISD Grading Scale

	A
	B
	C
	D
	F

	90-100
	80-89
	75-79
	70-74
	69 or below


Draft
Sample Three Weeks Grade

Student Makes “A”

Student’s Name___________________________Date____________
Class/Period_____________
	
	Score  N/A  0  1   2    3    4
	
	Criteria

	
	                       3     =    89
	
	Daily Participation

	
	                       4     =  100
	
	Journal Writing

	
	                       N/A
	
	Contributing words to Word Wall

	
	                        4    =   100
	
	Understanding and Using Vocabulary Correctly

	
	                        3    =     89
	
	Increased Creativity

	
	                        4    =   100
	
	Using Thinking Maps correctly

	
	                        4     =  100
	
	Composite Musicianship Score

	
	Total:                 96    A
	
	


n/a – teacher supplied all the words

 PAISD Grading Scale

	 A
	B
	C
	D
	F

	90-100
	80-89
	75-79
	70-74
	69 or below


Sample Three Weeks Grade

Student Makes “B”

Student’s Name___________________________Date____________
Class/Period_____________
	
	Score  N/A  0  1   2    3    4
	
	Criteria

	
	                       3     =    89
	
	Daily Participation

	
	                       4     =  100
	
	Journal Writing

	
	                       N/A  
	
	Contributing words to Word Wall

	
	                        2    =    79
	
	Understanding and Using Vocabulary Correctly

	
	                        2    =    79
	
	Increased Creativity

	
	                        3    =    89
	
	Using Thinking Maps correctly

	
	                        4     =  100
	
	Composite Musicianship Score

	
	Total:                 89   = B
	
	


n/a – teacher supplied all the words

 PAISD Grading Scale

	A
	B
	C
	D
	F

	90-100
	80-89
	75-79
	70-74
	69 or below


Sample Three Weeks Grade

Student Makes “C”

Student’s Name___________________________Date____________
Class/Period_____________
	
	Score  N/A  0  1   2    3    4
	
	Criteria

	
	                       2                    = 79
	
	Daily Participation

	
	                       2                    = 79
	
	Journal Writing

	
	                       N/A
	
	Contributing words to Word Wall

	
	                        2                   =  79
	
	Understanding and Using Vocabulary Correctly

	
	                       1                    =  74
	
	Increased Creativity

	
	                        2                   =  79
	
	Using Thinking Maps correctly

	
	                        2                   =  79
	
	Composite Musicianship Score

	
	Total:                      78  C
	
	


n/a – teacher supplied all the  words

 PAISD Grading Scale

	 A
	B
	C
	D
	F

	90-100
	80-89
	75-79
	70-74
	69 or below


Sample Three Weeks Grade

Student Makes “D”

Student’s Name___________________________Date____________
Class/Period_____________
	
	Score  N/A  0  1   2    3    4
	
	Criteria

	
	                       1    =    74
	
	Daily Participation

	
	                       1    =    74
	
	Journal Writing

	
	                       N/A
	
	Contributing words to Word Wall

	
	                        2    =    79
	
	Understanding and Using Vocabulary Correctly

	
	                        2    =    79
	
	Increased Creativity

	
	                        1    =    70
	
	Using Thinking Maps correctly

	
	                        1    =    74
	
	Composite Musicianship Score

	
	Total:                 75      D
	
	


n/a – teacher supplied all the words

 PAISD Grading Scale

	 A
	B
	C
	D
	F

	90-100
	80-89
	75-79
	70-74
	69 or below
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